(1) a. 
I directly encode these findings into a novel formalism that is able to capture both the categorical application of harmony and subphonemic teamwork (Lionnet 2014). Crucially, harmony is construed as a positive force that is depleted through its application. Phonological, morphological, and temporal forces may reduce the strength of harmony, in accordance with the empirical generalization made regarding some languages, that harmonic force diminishes throughout the domain of harmony (Mutaka 1995; Kirchner 1998; McPherson & Hayes 2014) .
Both the drive for harmony and the cost of harmony are scalar, weighted variables. Triggers may differ according to strength, and constraints on harmony are not violable, but rather inexorable costs incurred by harmonic spreading.
Phonological harmony (SPREAD) is an augmentation of phonetic coarticulatory force (COARTICULATE), their combined strength equaling the assimilatory force of the trigger vowel. Diachronically, SPREAD develops from and devolves back to COARTICULATE. When the combined strength of these two forces does not equal the cost of a categorical shift in target vowel quality (IDENT-IO, e.g. /əә/ → [ʊ]) the effect of rounding is gradient, and by extension, perception and discrimination are variable and continuous (Fry et al. 1962 This work analyzez a decaying harmony system, also addressing the interface of phonetics and phonology in understudied transitional harmony systems. This paper argues for a combination of phonetic and phonological forces in Kazakh labial harmony, and in transitional harmony systems generally, proposing that the evolution and decline of vowel harmony symmetrically may reflect a phonetic origin. The model developed herein offers a unified treatment of gradient and categorical harmony by the interworking of COARTICULATE, SPREAD, and ITERATE. 
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